ABSCURA

LILY NIGHT AKAAKA Art Publishing

&M R

F+ 3w %

AREDZANL ABSCURA IMER VY — FAMN KB EFETH 5, G2 kT3 “abstract” AR5 D JF s L2 2248 “camera obscura” (57 VTR | 0 FR) D
OB, 2OBDMEY, AFIZRF v ar P REERIBACATOLRWE R MATIED, Vo, EZTH A, #2170 b D00 BRI HBI L, B0
HTWKHERAERZORKE LR bNIBLOLPL HEOHKFR EEKINLR-RBEOTREE I BELTORIN AL, FROREL RO BIOLBE
LREHINGAT WiBORMD FHALNZIRAX—I D B [Ah 2l A0 L DL, 2R OB E LR A B R KA L L. Bo S 5hish e, 20
MG 2 )= FA ML S>TORBR LD TH A0

VY= FA NR198S 4, 11 EINA BT © ALK e oot g led L ol Eh i — Ao BRI H Ch 12 7e 0, V) -3 b D — Ao T ERERIC,
TBROMEL — BRI LD O HE LRI, BARBEPERTERTREI I 0— s b h L e d, R LV FIRICERE M2 D3O KR B R A RS O\ 2 o ffl %
ANOBAEME 2 B E->THA LB > TP RIE R S 32 B0 BRETE- T,

(ABSCURA)HIfED &> 1 5 Te DI, 2016 FE L LB E  MERD W R TOEYESTHR R, S5 6 —BEAIL SR AL B B0 LI B T o Tee fERD HAfE
AIEOTH S, ROCEEP LT ed e liD Al — 22 M CAE T3 R 2 Hi- e Zh 2 &0 S RE D IR S 5100 Ny RO ETHR D IR i e L8 2L 2
TER DR LIS, BT D EROEH B A, ZNDREID— M T FERIZZOBIHECHITHPBLT 2N THFEVIBBRMETLI AR ST B E
RBPAANELTHODET R L RFOZEIT 5, 2T IV B LLTHG 2 HiER T2 0L AL TED IR E PR LI AT 305, B Ol
AR OEOMIHEERL TV 200 2 R T1T A 1512,

FERZHE OB IOV T RDEINZFE STV B,

W § 32 EDHEMNC G A SR FIASIE O ML PR AL D BN L TV 2SI EERBLTHS A S TSI B LR 2, N E T BREEL, W3 &
HEL TSR EDBIRIE 2 A LHELT GO RE, R OR G2V HIBLLBIL, ZOWI L RIES BB EH 2D EL-> T -1

ERGIREIT B BELUTH S OFE2 XA MR O 2 0. A 2o 1ot 5 o T MiEE L T RED B M ARMAELEI LTV 3D A9, 290> T A Dl
THREPHERALOMRPAZ OGO LIRAINZESLHICEHLHRD RO W B ZFOINAD LR LRI LTS T3, 2LTHE O EF LYY
BRI G OWT R bo LI D T~ At~k 0 3 2 & T TR EBIE AT TESBRI B DIZLEIEL TV 36 V) —FA L DBE U FE B b 'k h o hiew b——
B OHR B~ _ObD THH S, 2R OWT T TLo eI, B2 1532 1B/ R0k | Tl kb D Rd T 773Y =22 — L2 LD B b I 5}
LORERTEFIE 3B BRI AL . IER O Wk BT DR L ~EBE TV 3,



HADEEI IR T ITHAIT 30 SBT3 IR A2 D15, BRIV DEENEONIbDH D 30T EZFHDIBIZF K2 EMAL, SH3h
3R FIETE AL, (ABSCURANIG— R HEOH BRI -0 &INA A2, L LEB T2, 2 3o RS bt RIS TGP ELT bicLicbO 2l @y
B RLBRD LD D CFEERLHIELEER TI3bODORA 2, i T oM T4 2RI RIEDHS—)—-RIcb LTV 3,

L DN HER 3 XM AT KB PHD BHI S LR THP A>TV B ELIIE A9, L LZAoIcld 33 X3 E ML KA AL A ATV
BAREVEOEL TV RIEPHE AR LOBRMELE D L2 QMBS EED DO RIS BEZIEZNCOW R 2EO TR CHICAN, Z207h TR
T ROLE D3, AFCHIASED FISHE A2 KL @D BEACAAERICAZA TV LEO AP E A TR0 F 00, 22D e D,
FERED D LI TR THEPHEROLTU RV RERINEA LI E G 02, BRIZZALICRE RO, LA TG ICHELL Y Toh e BE o4
A=V BORMOIITHHY FELI ESH I TOIRBOIITLH B BINILLDI T A bE b DD Dh . LR ZOBEEOERD b0
P EHRLDLDD B EAS 2R H I,

blzLiz b3 Zh ZFhfi—E —OFEETHY BENE B LRYIR I NG, 122622, WEHICLTUV A0 A a1 3h 2, BICHIBZ LI TaRL, FLTR L2008
PEPEICHATEILRTE RV LA L YY) —FA D “ABSCURA” L) FEIEE BUEL R K DA H LD DBEZEDRONT2MIITIEETES, HAHBEL
PIRICFDIR GG, HERHEBILT 2T AL T RRL2KEZ,

731 0 3

BB AR 1144 <ABSCURAY A& ZARZ Lily Night A SR WAL “Hh
%7 ZEH “abstract” FIEREHIABRAIEEN “camera obscura” (P
T CRBEERSET ) WADRASTET K. MRS BRI, B
FEIXAA T AR S B MARTERE H , B8 MBS ], 152 oy
20T fRENX L I AR AT I AT 3 AR B i B o — TU— DU 2, Al
BRI RAGZOEE RN, WAGREICRESENH L. XL
FHHEER, @GR, OB R SRR, ZA—FMIAN
FRILHI O R ARG B AR . SR, M FROTLICA W AR B IRIE N, LA
HZIEESA RS RITI, AR IAEAR L 5 He % H BB 5 57 TR
SFRIRIER DGR . FATFRBAT AT R 2 B diF X R el 2
Lily Night FJ 4% 5 449K«

Lily Night £& 1988 £E 11 4= T P [ BRI A MG /R T, HAQREH AR AR SCAE K e 1E
BRI A AR T cBURE AR i, ARk e R, HE T
TABA R A . A 28 E R R AT, AR LI R SR IT Y 42
R FR | AR Lily JXRE I 5 2 AT DA AR D 50 B3 1R 45 P o 1 /N 3R
B o R AR D] BRG], /NG EERFAE AR Rt 5 R B
IRy 22 S MR S R

Lily iR ENIBTF I 0I7E «ABSCURAY HYFAL, S 2016 FARFIKFL K, R LbF
ACF R S b g A A AR A B PRI . A R IR — R AR TR
SOREESR, S AR SUNIRRE, X2 S 2s e 5t
AAEIRA W, MR A O, ALk, I T IX— RAIOIME. e —
ik, RAEEGEIL-HEh &R B, WA SRR (R e 5
M EE SRR AR — R (R4 1o FRAEAFIX K B R 1) SR T R o Ok
R, WEEHGELL AR AL “BE 267 SRUGRBIA, SRR 8 Rk 253
fife, ATl E SRR . BEEEERY, R ZN IR VR S AR
Co MR SR EE, SHAEEN? BCMMERCE SRR B
DAY 2 X A 45 SR B il 5 QU S AR B, (/5 1t L W 2 st )
R

KT HAUE, Lily G Xeedt, “Hamnee, ROTRER IR s, dee
UG BN PR A TATRE A= A R0, XSRS A2k A 2
AR, MRELMIERSIANXR, SARFRO L FWXR, 5
IEAEREAT AL B R R FROEFHRR & LUK — 307, K871
FHIRIZ . MRETRIBME ML P, sELL AR BIAINCR, BEE
KATFHIER .~

Lily Night i85 857 5 F HSHEHAE R TCRIR AR, FF BT b (B9
TE RS BB WA T R4 5 AN B0 se sl ML o bl n B, o, R
B, EANAEBAGMEANRER, AP E. i LS s
IHTR I MIAIE, BRI L ST A S (R To 2RI B R B S
R, RIAELZ AIRE . MR S HAHE, XLE/ERA LT IR
k. AF Lily Night AREAT ERUA — 1A ARG HhisE ) BUSE — FRA TG 2
PEF B —TE A, RSOV A — B, OISO
Feale REpEMBAISERRENAGZE, TASHS, PASHARE
SRS, SRR AR B IR A K AR I SE ] o

B R BUR il i



RIS, Lily 1SR S E NAREDE 575 F A, (T ARETEMEN 5
WG . ARMAREIEIY, EETH 2 RacES sl e, R
Z TR RZR KA ARG S F SR CABSCURAY IXHE
AU HWRYEI S, (HBRIX A F R m i il s S i Ay ek
FORB AT, M e KR R S B R B S A AR LA e R R AL i
TGS AR R B 3XMRFRUE Lily Night B A il 2 a0 A BT

REATR RS NERKITE & W S R AR REDS R 5 6, th— @ ANTE R FAAN A =
FEARFTT TR . BEED N R T REIMB IR ML, BAa AU
PSRRI AE TS0, ROSRANKR, SHANEE, £dahf
FERTT AR . Lily Night fBMSREEN A BHLARSAEF, (EHE, 1
B BRI . FATE CREBWT RIS, HA AR TS HAIRE
SEEM, SRR ARG ARARAECAMENES, A%
A AMREAE TOLRRI R, AECA 2 T RIEULCEZ MR F 2 1t
2V WP LA PO > AR O IR R D 2 LN, ARSRAN I BoE VT
LR MR, BOEGEREEN T, SRR E N F BT
R AT AR T 2 R AWK T 2 TAIAEAEL BRI M A A2
AREETRAY, ERACTIKHEE T HI.

WAVIE NI — T . M, X —REl, WA ES . EFERN
I, AT EIES A A CHRATIr R AT 4, WIEE S ML ZA 1042
{EAL PR ATAT LA Lily Night 1 <ABSCURAY» , Mgz, B, SAKZEES
REE A A SR BRI R LRI B ABEE B PR, —iB2sR
RIS, — .

R HIEHTIE AU SRR SRR A

Abstract Necessity

Harumi Niwa

“ABSCURA” is a word created by the artist Lily Night, a blending of “abstract” and “camera obscura” (“dark room” in Latin), and the book ABSCURA indeed is
composed of seemingly random photographs with no captions, keeping us in the dark as to the when, what, and whom of each shot. As we turn the pages, we
discover an amalgam of recent and past snapshots of the artist and her family, of everyday scenes and commemorative moments. Alongside intimate photos that
almost radiate the warmth of the subjects’ bodies, there are images that are on the verge of telling us as-yet-uncertain stories. There are, too, images of sunlit rooms

and other quotidian scenes, reinforcing a sense of abstraction. Perhaps this abstraction is necessary for the art of Lily Night.

In 1988, Lily Night was born in Harbin, China, to parents who had grown up in the middle of the Cultural Revolution. The one-child policy was still in force, and
Lily was raised and educated with all the love and expectations of her parents, just like any other only child. As the nation globalized rapidly thanks to policies
focused on economic growth, family relationships were redefined amid the implacable tides of history, and it was impossible for her to ignore how these individual

relationships influenced the structure of society as a whole.

ABSCURA was conceived in the winter of 2016 and the following summer when Lily’s parents visited and stayed with her at her flat in Tokyo. On the family’s
reunion after a long separation, she started taking pictures of her parents. The first shot was of her mother standing in the kitchen framed by Lily’s legs, which were
raised and bent like those of a relaxed baby in bed. She saw her parents as individuals free of the restrictive aspects of their family bond. In turn, she reflected on the

nature of her ties to her family and society, as well as the link between the world and her values.
Lily talks about the act of photography as below:

Just as the act of breathing has an effect on our minds, just as the contraction and expansion of our lungs are biologically linked to how we sense things, I attempt
to express through photographs the relationship between the times and spaces I've lived through, and the past and present environments in which I find myself. By

capturing parts of our bodies or of natural phenomena, I've tried to invert that relationship.

You could say she’s trying to visualize her formative values or her link to the world through photography, as she explores the realm of her unconsciousness.
Disentangling her relationships with family, blurring the outline of her existence, she observes, selects and rearranges the images as with the gaze of an outsider.
Then she entrusts these fragments of her existence to others, and sends them out to somewhere far off and unfamiliar to be a part of the larger world, to be a part of
our common ground. Lily’s camera obscura leads us to the eternal tension between subjectivity and universality: each one of us has a unique perspective, yet we are

only infinitesimal fractions of reality. We are replaceable and unreplaceable, and yet we have to confront our domestic and social links to the world.

Lily’s photography resembles light or sound. We perceive them unconsciously and forget them most of the time. ABSCURA might seem to be a collage of everyday
scenes. But from these bodies and their reactions to the passing of transient light or subtle sounds, she subconsciously excavates the fragments of lived phenomena

that produce our memories, our very existence. She continues that in her next series too.



We know music, rustles and noises, and we know the shades of sunlight and moonlight that vary from season to season. But we don’t perceive the same thing in
the same way, because our perception is connected to our particular memories. The same goes for our relationship with society, or with family and close
acquaintances. Lily Night collects these fragments of hers in a dark box and lets them ripen, radiate, resonate, asking: Does someone hear the same sound that I'm
hearing? Does someone see the same color and light as I do? Is there a sound that I alone can’t hear? Is something blocking the light? Aren’t we missing any sounds
played millions of light years away? Is silence truly soundless? Is darkness really dark? The image of cut hair in a basin seems to symbolize time passing, and it also
proves that life continues. I wonder what exactly is left here and what truly has gone. Who is the true protagonist of the story? Is it the one who remains, or the

one who has departed?
We are all unique, and the moments of our lives cannot be relived. Therefore we can’t truly know what we are experiencing now, let alone share the memory of it
with others. But we can reach for a cognitive clue in Lily Night's ABSCURA, where memory, the present and the future overlap. As we interact with the visual

records of her necessity, let’s consider what it means to attempt to fully grasp reality.

Curator (Photography), Museum of Contemporary Art Tokyo
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